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1870 The Manchester Guardian publishes a series of articles on the city's slums, opening with a scene of eighteen 
adults and several babies squeezed round  a single fireplace. 

 Salford Improved Industrial Dwellings are built to provide reasonable housing for locals living in appalling 
conditions. The estate's gateway later becomes a recurring part of Lowry's iconography. 

1887 Lawrence Stephen Lowry is born in Stretford, Manchester, on 1 November to middle-class parents Robert 
Lowry, an estate agent, and his wife Elizabeth. 

1888 The first steel is produced in Salford and Manchester and the associated rolling mills open the following year. 
This site was noted for having one of the tallest chimneys in the country, known as Top Place Chimney, 
which extracted poisonous gas from the furnaces. 

1889 The Lowry family move to a larger house at 4 Ellesmere Street, Longsight. 
1890 Sylvia Pankhurst accompanies her father on his campaigns for Manchester's Independent Labour Party. She 

later recalls her outings to Ancoats and other working-class areas: 'Those endless rows of smoke-begrimed 
little houses, with never a tree or a flower in sight, how bitterly their ugliness smote me!' 

1893 The Dwellings on Oldfield Road, Salford, are built for artisans by the Yorkshire & Lancashire Railway Co. 
Lowry is later captivated by them; he first depicts them in Dwellings, Ordsall Lane 1927 [Tate]. 

1894 The Manchester Ship Canal becomes the world's largest navigation canal. Salford Docks now link 
Manchester to the sea. 

 The Lumiere Brothers invent the cinematograph. Their first commercial film is a single 46-second scene of 
workers, mostly female, leaving their workplace at the end of the day. 

1895 Lowry attends Victoria Park School, Manchester. 
1898 The Lowry family moves to the respectable neighbourhood of Victoria Park. Home to Manchester's 

intelligentsia, citizens include artist Ford Madox Brown and the Pankhurst family. 
1900 Manchester becomes the ninth most populous city in the world. 
1901 The first electric trams appear in Manchester, opening up new and affordable urban travel for the working 

class. 
 The 1901 census reveals that Salford has one of the highest death rates in the region, the chief cause being 

poor housing. 
1902 The Bandstand in Salford's Peel Park – an important site for recreation before radio and television – is built. 

Lowry depicted this landmark, named after Prime Minister Sir Robert Peel, several times. 
1903 Emmeline Pankhurst, her daughters Christabel, Sylvia and Adela, Pattie Hall and a small number of other 

women found the Women's Social and Political Union [WSPU] in Salford's Nelson Street. 
1904 Lowry is employed as a clerk in the firm of Thos. Aldred & Son, chartered accountants in Manchester. 
 The French painter Adolphe Valette arrives in England, studying briefly in London before moving to 

Manchester where he works by day at the printing company Norbury Natzio and Co. Ltd and in the evening 
as a student at the Municipal School of Art. 

 In his social investigation Housing Conditions in Manchester and Salford, T.R. Marr advocates that of all the 
social problems of modern times, the most critical is housing with over 212,000 of Manchester's inhabitants 
living in a state of poverty. Here the residents are predominantly unskilled labourers with earnings of less 
than one pound a week: 'It is a district of mean streets; the streets themselves narrow and dirty, the houses 
old, out of repair, and many occupied by careless and untidy tenants ... Smells, which are unpleasant if not 
unwholesome, are caused by one of the factories near. Many of the houses in the area are said to be damp 
and to be infested with rats and other vermin. In the back passages between the houses and in the courts 
pools of stagnant water are standing several days after there has been rain.' 

1905 Lowry attends drawing and painting classes at the Municipal College of Art in Manchester, where he studies 
under the newly appointed French tutor Adolphe Valette. He later commented: 'I cannot over-estimate the 
effect on me at the time of the coming into this drab city of Adolphe Valette, full of the French Impressionists, 
aware of everything that was going on in Paris. He had a freshness and a breadth of experience that 
exhilarated his students.' 

1906 Artist Jack Yeats writes about Salford's Flat Iron Market for the Manchester Guardian: 'I think I should like to 
do all my marketing in the Flat Iron, for it is a real market, a place where you can swagger aloof if it suits your 
mind, or you can rub shoulders with the best of company, stopping occasionally to pass old fashioned chaff.' 
Lowry sketches the market in 1925. 

1907 Lowry sees a large exhibition of Impressionist paintings in Manchester including works by Monet, Morisot, 
Pissarro, Renoir, Degas and Manet. 

1908 Lowry begins work as a claims clerk with the General Accident, Fire & Life Assurance Corporation in 
Manchester. 

 Adolphe Valette makes his first known 'Manchester-scape' of the city's ship canal. 
 



1909 Financial circumstances force the Lowry family to move from the relative opulence of Victoria Park to the 
industrial area of Station Road, Pendlebury, in Salford. For the first time Lowry is able to walk from his home 
and encounter crowded streets dominated by cotton mills or coal mines, or explore open countryside or 
farmland around Swinton and Clifton. He begins part-time life drawing classes at Salford School of Art. 

1910 Made redundant by the General Accident, Fire & Life Assurance Corporation, Lowry begins to work as a rent 
collector and clerk for the Pall Mall Property Co. Ltd, collecting rents from many of the inner-city districts – a 
job he continues until his retirement in 1952. 

 Salford's Trafford Park, the world's first industrial park, is established. 
1911 Lowry sees exhibitions of Ford Madox Brown and the Pre-Raphaelites at Manchester City Art Gallery. 
 The population of Manchester and Salford reaches 950,000 as it continues to attract workers to its cotton 

mills, coal mines, iron foundries and engineering works, railways and canals and the docks. 
 During the Coronation month of King George V, Britain suffers its worst strike in history, with 1.25 million days 

lost. 
1912 Lowry sees the play Hindle Wakes by Stanley Houghton, a gritty working-class story set in the Lancashire 

town of Hindle. Lowry recalls this being the first time he saw beauty in the industrial environment. He begins 
sketching and painting the urban landscape and its inhabitants, bringing sketches and drawings together 
composite visions. 

1915 Lowry attends life-drawing classes at Salford School of Art where he was taught by Bernard D. Taylor, who 
inspires his use of white backgrounds. 

1918 Lowry is accepted into the life class at the Manchester Academy of Fine Arts. 
 Britain enters a period of inter-war Conservative dominance in which fierce class stereotypes endure. The 

City of Salford votes predominantly Labour between the wars. 
1919 Lowry's work is exhibited at Manchester Academy of Fine Arts. 
 Manchester is among the first authorities to respond to the 1919 Housing Act which set out to subsidise the 

housing shortage, becoming the largest single builder of council houses in the country. 
1920 During the inter-war period Britain's 'North-South' divide widens as the recession hits Northern industrial 

areas while the South booms. 
1921 In his first public exhibition, held at the offices of architect Rowland Thomasson at 87 Mosely Street, Lowry 

shows 25 oils and two pastels, including Coming Out of School priced £10 10s., A Hawker'sCart £10 10s. and 
Bad News £18 18s. None of Lowry's pictures sell, but the show attracts press attention, notably in a review in 
the Manchester Guardian. 

 Tensions between the government and trade unions rise as coal mines are returned to private ownership. On 
Black Friday, leaders of transport and rail unions announce their decision not to call for strike action in 
support of striking miners, ending the Triple Alliance of rail, transport and miners unions. Lowry captures the 
sombre mood of this era in labour history in drawings such as The Strike Meeting 1921 and in his drawings of 
one of the earliest industrial mines Wet Earth Colliery, Dixon Fold 1924, rapidly winding down production. 

1922 T.S. Eliot's The Waste Land – a modernist poem about the aftermath of the First World War – is published. 
1924 First Labour government is elected under Ramsay MacDonald. 
1926 Manchester Art Gallery buys An Accident 1926. Lowry's work is shown at Manchester Art Gallery and the 

Harris Museum and Art Gallery, Preston. 
 Reproductions of Lowry's paintings appear in an article on 'Textile Finishing' in the Manchester Guardian. 
 In May the Trades Union Congress calls a general strike, in an unsuccessful attempt to force the Government 

to prevent wage reduction and worsening conditions for miners. 
1928 Lowry leaves art school. His father suggests he sketches the soon-to-be demolished St Simon's Church in 

the northern area of Salford. Shortly after Lowry first sketches it, the building is razed. 
 During 1928-38 Lowry exhibits regularly at the Paris Salon d'Automne and Artistes Francais. 
1929 The Wall Street Crash signals the start of the Great Depression. Salford housing conditions remain poor: of 

950 houses, 94 have no yard, 67 use an outside tap, 152 have no boiler, 129 have to share a water closet. 
1930 Lowry is commissioned by the Curator of Manchester City Art Gallery to draw the site of Manchester's 

Piccadilly Gardens. Lowry complies but his sketches are turned down. 
 The article 'Mr Lowry in Ancoats,' appears in the Manchester Guardian in March. The newspaper invites 

Lowry to write art criticism for its pages, which he turns down. 
 By the end of the year the number of unemployed men in Britain reaches 2.3 million. In Salford one in four 

men are unemployed. The Housing Act, the first to comprehensively deal with the problem of slums, obliges 
local councils to clear all remaining slum housing. 

 Mancunian Films is established by John E. Blakeley in the 1930s as a platform for northern comedians such 
as George Formby and Frank Randle. 

1931 The population of Manchester reaches an all-time peak of 766,311. A survey concludes that parts of Salford 
were among the worst slums in the country. 
 
 
 



 A general election is held amid the financial crisis. The new coalition government under Ramsay MacDonald 
cuts pay of civil servants, teachers and other public employees. The Means Test comes into force, striking 
thousands off benefits and leading to impoverishment among the working class. The Salford unemployed 
workers' demonstration known as the 'Battle of Bexley Square' takes place as a protest against cuts in the 
dole. The Wall Street Crash hits the North-West's shipbuilding, coal and textiles industries, sending the 
unemployment rate over 50 per cent, in comparison to just 4 per cent in some areas of the South and 
Midlands. 

1932 Lowry's work is exhibited at the Manchester Academy of Fine Arts and Royal Academy, London. 
1933 Manchester begins a five-year programme of slum clearance work with the demolition of 15,000 houses. The 

torturous process of pulling down the old and erecting the new commences. 
 Walter Greenwood's novel about factory life, Love on the Dole, is published. In Percy Redfern's review in the 

Manchester Guardian, the book is described as 'a tremendous and moving protest.' Yet despite its gritty 
portrayal of the rough, poverty driven, rebellious side of working-class life it is criticised for not suggesting a 
hopeful picture. 

1934 Lowry joins the Manchester Academy. He is elected a member of the Royal Society of British Artists after 
showing with them in 1933. 

 Lowry's favourite football team, Bolton Wanderers, enters a period of dominance as one of the most 
successful clubs in England, going on to win the FA Cup in 1953. 

1936 A review of Lowry's work appears in the Manchester Guardian: 'by far the most creative of the landscapists is 
Mr Lowry, who sees his Lancashire with the intensity of an Italian Primitive. He paints chimneys as Lorenzo 
Monaco painted saints. Their black forms rise like threatening spears from a grey landscape, while pink and 
grey anthropomorphic vermin scurry around their bases.' 

 George Orwell, researching his book The Road to Wigan Pier, visits Manchester. Orwell wants to cash a 
cheque, as he has only 3d. in his pocket, but is turned down. He stops at Bootle Street police station where 
he asks the officer in charge to find a solicitor who would vouch for him. The policeman refuses to do so and 
so Orwell finds himself penniless in a strange city. 'Frightfully cold. Streets encrusted with mounds of dreadful 
black stuff which was really snow frozen hard and blackened by smoke,' he recalled. 

1937 The Mass Observation Group is founded by anthropologist Tom Harrisson, poet Charles Madge and 
filmmaker Humphrey Jennings. With its origins in Bolton, the project is a large-scale investigation into the 
habits and customs of the lives of ordinary people. 

1939 Lowry's first solo exhibition, Paintings of the Midlands by L,S. Lowry, at Alex Reid & Lefevre Gallery, includes 
twenty-six paintings, priced 30 guineas each. The show attracts a large number of reviews in the national 
press. In the exhibition catalogue, the critic Eric Newton writes: 'Like Cezanne he has gone straight to life ... 
and his only concern as an artist is to translate his attitude to it into paint. He belongs to no school, but he 
may ultimately be the founder of one.' 

 Lowry gives a talk to the Artists' International Association titled 'Painting in Pendlebury'. He is invited to join 
the Manchester Guardian as an art critic, a role he declines. 

 During the Second World War Lowry works as a fire watcher on the roofs of Manchester's large department 
stores, which gives him aerial views of the city much used in his paintings. 

 In Coming Up for Air Orwell writes about the growing frustration of the British suburban environment. For 
intellectuals and cultural commentators of this period 'suburban' was equal to the cheap, heartless and 
unimaginative. 

 During the war Manchester plays a key role as an industrial manufacturing city: the Avro factory builds aircraft 
for the RAF, including the Lancaster. 

1940 Manchester suffers heavily from bombing, with almost 70 per cent of Manchester's Victorian and Edwardian 
buildings destroyed and more than 650 people killed. St Augustine's Roman Catholic Church, built in 1908, is 
destroyed in an air raid. (The site of dereliction is not cleared until the 1960s when the city begins a period of 
reconstruction.) Lowry paints the damage in 1945 during his time as a fire watcher and official war artist. 

1941 Solo exhibition Paintings and Drawings by Lawrence S. Lowry, Art Gallery, Salford. 
1942 Lowry is appointed an official war artist. When commissioned by the War Artist's Advisory Committee for a 

painting of factory life, he produces Going to Work 1943 [Imperial War Museum, London] showing people 
arriving at the engineering firm Mather and Platt Ltd, Park Works, Manchester. 

1943 Lowry contributes Punch and Judy to the School Prints Scheme. A symbol of post-war optimism, the scheme 
made art affordable and accessible to schools in Britain 

1945 VE Day on 8 May marks the end of the Second World War in Europe. Commissioned by the Artists 
International Association [AIA], Lowry paints a lively scene capturing the celebrations of thousands of people 
amid a backdrop of industrial buildings enlivened by flags and bunting. Soon afterwards it is unveiled in the 
exhibition This Extraordinary Year at the Whitechapel Art Gallery, London. 

 The first general election in a decade results in an overwhelming Labour victory. The new government 
changes British society by introducing the Welfare State, taking responsibility for the health, wealth and 
happiness of the nation. The City of Manchester proposes many improvements to the fabric and condition of 
the city, which had suffered worse than most during the war. New roads are built, the city's workforce moves 
from manufacture to service industries, and buildings are cleaned up and restored. 
 



1946 Lowry's work is exhibited at Derby Art Gallery and the Laing Gallery, Newcastle. 
1947 The first reproduction of Lowry's work is released. Having joined the Artists International Association during 

the 1940s, Lowry was conscious of making his paintings accessible to all. He is invited to make an original 
colour lithograph for children and consents to Punch and Judy 1947 being hand-lithographed by an unknown 
artist. The print, produced on cheap post-war paper in a large edition of 6,000, sells modestly for about £3. 

1948 Lowry leaves Salford and after a six-month stay in Swinton, moves to Mottram in Longdendale, Cheshire, 
near the Pennine moors. Mottram was not an industrial area and Lowry later made great claims to dislike 
both his house and area. 

 The National Health Service is founded. The Labour government also commits to full employment and 
nationalisation of large parts of British industry. 

1950 From 1950 to 1955 Lowry's large industrial panoramas respond to Britain's industrial decline. He is 
commissioned by the newly formed Arts Council to produce a large painting for the Festival of Britain 
exhibition 60 Paintings for '51, organised to encourage public collections to purchase works that reflect the 
British way of life. Lowry produces Industrial Landscape: River Scene 1950. He is also invited by the curator 
of Salford Art Gallery, Ted Frape, to record the locality of Salford around the gallery before the area is 
destroyed. Francis Terrace, one of the subjects Lowry choses for the commission, is demolished in 1959. 

 Thirteen works by Lowry are included in the exhibition Painters' Progress at London's Whitechapel Art 
Gallery. 

 The 1950s and 1960s see extensive re-development of Manchester, with old and overcrowded housing 
cleared to make way for high-rise blocks of flats. This changes the appearance of the city considerably, 
although the high-rise experiment later proves unpopular and unsuccessful. 

1951 Lowry's work is included in the exhibition British Paintings 1925-1950 at the Festival of Britain. London, 
organised by the Arts Council and Manchester City Art Gallery. 

 Critic Herbert Read comments in Contemporary British Art: 'It is an independent artist like L.S. Lowry, 
patiently elaborating his talent in the provinces, who has given us the most realistic picture of industrial 
workers in this country.' 

1952 Lowry receives a commission from the Medical Committee of Ancoats Hospital in memory of the late surgeon 
Peter McEvedy. In Ancoats Hospital Outpatients Hall 1952, Lowry chooses to depict the inhabitants of the 
waiting room rather than the exterior of the hospital. 

 The first monograph on the artist, The Discovery of L.S. Lowry by Maurice Collis, is published. Here Lowry is 
promoted as one of the originals of modern art, a native genius whose work lies within a tradition of the 
eccentric outsider. 

 Lowry retires with a full pension from The Pall Mall Property Company Ltd. Commercially successful and 
having more freedom to travel, he spends time in the North-East and paints in Wales and Cornwall. 

1953 Lowry is one of a number of artists commissioned by the Ministry of Works to record the Coronation of Queen 
Elizabeth II. The coronation becomes the world's first major international event to be broadcast on television 
with an estimated audience of 27 million people in Britain. The resulting painting, The Procession Passing the 
Victoria Memorial, Coronation 1953 [Government Art Collection], depicts the scene in front of Buckingham 
Palace. [Lowry later reveals that he did not take up his allotted seat outside Buckingham Palace on time, nor 
make any drawings on the day. Instead he produces several sketches a day later but still with no idea of what 
exactly to paint.] By August the work is finished and the artist is paid £100 for the painting and its copyright. 
Lowry is then informed that the work is destined for the British Embassy in Moscow, where it remains until 
2002 when it is displayed at 10 Downing Street at the time of the Queen's Golden Jubilee. 

1954 Britain's last food rations are lifted, signalling a turning point between post-war austerity and 1960s 
consumerism. 

1955 Lowry becomes an associate member of the Royal Academy and a Freeman of Mottram in Longdendale. 
1956 The critic John Berger includes Lowry's work in Looking Forward at the South London Gallery. This exhibition 

showcases the work of forty artists, including Josef Herman, Carel Wright, Ruskin Spear and Edward 
Middleditch, representing aspects of realist painting based on socialist values. 

 The Clean Air Act is passed in response to London's great smog of the previous year in which 12,000 people 
died. The Act aims to reduce smoke pollution and sulphur dioxide from household fires, encouraging instead 
the use of cleaner coals, electricity and gas. Power stations are to be relocated away from cities and the 
height of chimneys increased. 

1957 A BBC documentary on Lowry directed by John Reid brings Lowry to a wider audience with two million 
viewers. 

 Richard Hoggart's The Uses of Literacy examines the impact of mass media on British life, lamenting the 
disappearance after the Second World War of the traditional working-class community. 
 
 
 
 
 



 Between 1957 and 1959 the number of British households owning a car increases by 25 per cent, a television 
by 32 per cent, a washing machine by 54 per cent and a refrigerator by 58 percent. Conservative Prime 
Minister Harold Macmillan states: 'Let's be frank about it; most of our people have never had it so good.' In 
his book The British, American writer Drew Middleton describes the new British manual worker: 'He moved to 
a New Town on a housing estate from a slum or near slum ... He is living in what to him is comparative 
luxury: a living room, a clean and by British standard modern kitchen. There is a bedroom for the children and 
a modern bath and toilet. He can walk or cycle to work and, if the weather is fine, he comes home for lunch. 
In the evening there is the "telly" or the football pools form to be filled in ... It is a quiet life, but to our subject a 
satisfactory one.' 

1958 A permanent Lowry Gallery is set up at Salford Art Gallery. 
1959 Set in Salford, Shelagh Delaney's kitchen-sink play A Taste of Honey questions aspects of class, race, 

gender and sexual orientation in mid twentieth-century Britain. 
 The Manchester Guardian. founded in 1821, moves to London and becomes the Guardian. 
1960 Four paintings by Lowry tour Britain as part of the Arts Council exhibition Northern Artists. 
 The bulldozing of Manchester's district Hulme-Moss Side is one of the largest in Europe, rehousing some 

30,000 people. 
1962 Lowry is elected a Royal Academician. He presents the Royal Academy with Station Approach 1962, his 

depiction of Manchester's Exchange Station bombed during the Second World War which closed in 1969. 
 Major solo exhibition The Works of L.S. Lowry at the Graves Art Gallery, Sheffield. 
1963 British Railways fall into steep decline amidst the disappearance of heritage of the Industrial Revolution as it 

announces plans to dismantle 5000 miles of track, close 2359 local stations and get rid of 16,000 jobs. 
1964 The exhibition A Tribute to Lowry takes place at Monks Hall Museum, Eccles to mark Lowry's 77th birthday. 

Kenneth Clark, Ernst Gombrich, Henry Moore, Josef Herman, Victor Pasmore and others donate work to the 
exhibition or write commemorative appreciations. Sir Kenneth Clark compares Lowry to William Wordsworth's 
Leech-Gatherer who endures the hardships of his life with patience and acceptance: 'Our leech gatherer has 
continued to scrutinise his small black figures in their milky pool of atmosphere, isolating and combining them 
with a loving sense of their human qualities ... All those black people walking to and fro are as anonymous, as 
individual, as purposeless and as directed as the stream of real people who pass before our eyes in the 
square of an industrial town.' 

1965 Lowry receives the Freedom of the City of Salford. 
1966 A major exhibition L.S. Lowry is organised by the Arts Council of Great Britain, touring to Sunderland, 

Manchester, Bristol and the Tate Gallery, London. 
 John Berger's essay 'Lowry,' is published in New Society: 'The extraordinary fact is that nobody, faced with 

Lowry's pictures whose subject matter is nearly always social, ever discusses the social or historical meaning 
of his art. Instead it is treated as though it dealt with the view of a Pullman train on its non-stop journey to 
London, where everything is believed to be different.' 

1967 Coming Out of School 1927 is reproduced on a postage stamp by the Post Office. Artist James Fritton 
thought it 'crazy – I am a great admirer of Lowry but with the international kind of publicity these stamps ... 
bring do we really, in this age of automation ... want to advertise the slums and smoking chimneys of 
Salford?' 

1969 A Museum of Science and Industry opens in Manchester, as tourism becomes an important industry in the 
city. 

1971 British currency is decimalised, which for many is seen as a sign of progressive modernisation. Despite 
relative prosperity, British life in the early 1970s is characterised by increasing conservatism, economic deficit 
and industrial unrest. 

1975 Lowry receives two honorary degrees from the University of Salford and University of Liverpool. 
1976 Lowry dies on 23 February at Woods Hospital, Glossop, aged 88, following an attack of pneumonia. In 

September, the largest exhibition of Lowry's work to date takes place at The Royal Academy of Arts, London.
 By the end of the 1970s it is reported that 44.3% of all houses in Salford had been built since 1944. Per 

capita, more dwellings were demolished in Salford between 1955-65 than any other city in Britain. By this  
time therefore most of the areas nineteenth-century-built environment was removed, taking with it social ties 
and aspects of its traditional working-class culture. 

 

 
 


